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poet's other guide and companion, and unites them all with
the unhappy damned, thus raising the work to a spiritual cosmos
of the highest order. What is crucial for us is that the poet
sees this cosmos permeated by divine and darksome powers
wholly non-dogmatic in nature, which are directly apprehended
by himself as existential data. He knows about these powers, he
incorporates them into the meaning of existence as he under-
stands it in the Christian dogmatic sense, and outwardly builds
them into the structure of Christian retribution. But at the same
time he sees them as subsisting in themselves, as simply given by
existence, and even when they are bottomlessly disastrous and
only redeemed by a few noble streaks he has such a compassion
for and feeling of obligation towards their human protagonists
that, quite regardless of the fearful punishments of hell, he makes
no secret of this fellow-feeling; indeed, he tearfully laments the
fate of the condemned and some of the most beautiful passages
in his poem are actually about these outcasts, Francesca and
Malatesta, Ugolino and others. It is the first great Western vision
of the contradictory, inscrutable transcendental forces under-
lying existence; a vision steeped in humanism and rising by virtue
of its own paradoxically to a completely different interpretation
of life. Its intriguing originality and directness of approach make
the poem a .landmark for the West and one of the first signposts
into the future.

2.   Leonardo and Michelangelo
At the end of the long path through the blossoming Italian
Renaissance, which had drawn the curtain of dogma aside and
led to a clear vista of the Undogmatic, there stand two contem-
poraries: Leonardo and Michelangelo.
Leonardo, an insoluble enigma of fascinating complexity, but
certainly an example of a man completely free of illusion, gazing
into the depths regai.lless of the consequences. The masterful
scope of his knowing and doing is probably without parallel in
his age. At the same time he is unique in the way he permits the
transcendent and immanent forces of Being, as though behind
veils, to insinuate themselves into the phenomenal reality he is
depicting in the greatest of his pictures, partly by means of land-